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ABSTRACT: 

The tangible  and intangible  cul tural  her i tages  
are  the v is ib le  part  of  a  cul ture,  which is  just  10 
percent  of  the  cul ture  that  is  exposed.  The hidden 
90 percent  of  the  cul ture  determines the vis ib le  ten 
percent  of  the  cul ture.  When one records the 
tangible  and the intangible  cul tural  her i tages  i t  
would be more appropriate  that  the  world  view 
that  forms the basis  for  express ion are  a lso 
recorded.  Stor ies  are  the best  ways for  cul tural  
t ransmiss ion within communit ies .   Stor ies  
recorded a long with the worldviews can be used 
for  intercul tural  understanding and appreciat ion of  
cul tural  her i tages.  

 

The United Nations Educat ional ,  Scient i f ic  
and Cultural  Organizat ion’s  (UNESCO) 
Convention for  the Safeguarding  o f  the  In tangib le  
Cul tura l  Her i tage  (2003),  recognises  that  “ . . . the  
processes  of  g lobal izat ion and socia l  t rans-
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formation,  a longside the condit ions they create  for  
renewed dia logue among communit ies ,  a lso  g ive  
r ise ,  as  does  the phenomenon of  intolerance,  to  
grave threats  of  deter iorat ion,  disappearance and 
destruct ion of  the  intangible  cul tural  her i tage.”  
(Mastuura,  2004)  Active  s teps  are  ini t ia ted to  
ensure  safeguarding of  cul tural  her i tages  in  this  
mult icul tural  world.   One such ef fort  i s  to  dig i t ise  
the intangible  cul tural  her i tages  that  wil l  enable  to  
share  cul tures.   

The UNESCO’s s tatement  above 
acknowledges  the fact  that  e thnocentr ism is  
predominant,  and i t  i s  looking towards 
s imultaneously  preserving cul tural  d ivers i ty ,  
progress ing with g lobal isat ion,  preserving the 
tangible  and the intangible  cul tural  her i tages,  
ensuring cul tural  understanding and dia logue 
between cul tures,  and being aware of  not  
foss i l iz ing them in digi ta l  mode and being aware 
of  inte l lectual  property  r ights  and plagiar ism. 

In a  world  that  is  witness ing movement of  
people  across  cul tural  d ivides  at  a  greater  pace,  
encounter ing di f ferent  cul tures  becomes 
increasingly  l ikely—be i t  for  business ,  p leasure,  
t ravel ,  pol i t ics ,  and volunteer ing in  direct  service  
to  communit ies .   However  f leet ing the interact ion,  
cul tural  encounters  demand for  respect  and 
understanding for  the tangible  and intangible  
cul tural  her i tages  of  the  other  and i t  cannot  be  
taken l ight ly .  

This  has  posed a  dual  chal lenge for  UNESCO 
and conscient ious people  around the world 
working to  preserve the worldviews and cul tural  
ident i ty  of  indigenous communit ies .   The f i rs t  
chal lenge is  to  ensure  sustenance of  ident i ty  and 
the second is  to  d ig i t ise  and propagate  the same 
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for  a  bet ter  understanding and sensi t is ing the 
‘other’  to  enable  a  genuine understanding.  

With the advent  of  modern digi ta l  
equipments,  the  cul tures  of  the  v is ib le  majori ty  are  
becoming systematical ly  dig i t ized.   But  the 
cul tures  f rom the margins  are  not  due to  var ious 
socia l ,  pol i t ica l  and economic reasons.   I t  i s  the  
indigenous communit ies  around the world that  are  
fast  receding into obl iv ion as  they are  in  direct  
l ine  of  confrontat ion and subjugat ion by the 
mainstream on account  of  land,  natural  resources,  
habitat  and the r ipple  e f fects  of  the  mainstream 
culture  on indigenous cul ture,  society  and 
community  and above a l l  on their  ident i ty .  

I t  i s  very  dis turbing to  note  that  there  is  both 
internal  and external  erosion of  cul tural  ident i ty  
of  the  indigenous cul tures.   The cul tures  f rom the 
margins  are  rendered fragi le  due to  the impact  of  
the  bul ldozing by the mainstream culture.  The 
media  of  the  mainstream has s tereotyped the urban 
cosmopoli tan behaviour  as  a  universal  s tandard.  
Universa l i s ing  such pattern of  behaviour  has  been 
on the r ise  and i t  has  vast ly  dis turbed many 
cultures  in  the margins  and those that  are  not  so  
powerful  in  the media.  

There  are  instances  of  ser ious at tempts  by 
some of  the  marginal ized themselves  to  integrate  
into the mainstream in order  to  reap economic and 
socia l  benef i ts  sacr i f ic ing their  cul tural  ident i ty .  
Loss  of  t ransmiss ion of  knowledge from one 
generat ion to  the next  is  due to  movement of  
chi ldren away from the community,  and advancing 
age of  the  t radit ional  keepers  of  knowledge.  With 
every pass ing year,  the  s tor ies  and the worldviews 
of  the  indigenous communit ies  go unrecorded for  
poster i ty .  
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By declar ing the Second Internat ional  Decade 
of  the  World 's  Indigenous Peoples  (2005-2014)  
UNESCO promotes  the internat ional  community’s  
commitment  toward preservat ion of  the  indigenous 
communit ies  around the world.  I t  urges  enhanced 
understanding between peoples  for  peaceful  
coexistence.  Thoughtful  leaders  in  the 
internat ional  community  see  speci f ic  pathways 
toward achieving this  important  goal .   Mastuura 
opines,  

 

The process of globalization creates conditions 
for renewed dialogue among communities ... 
increased opportunities for interaction and 
dialogue, thereby contributing to the spread of 
knowledge about other cultures and heightening 
people’s awareness of their own cultures. One 
result of this intensifying and deepening 
exchange is that we can now also document and 
disseminate information about our shared 
intangible cultural heritage to an extent 
previously unimaginable. The opportunity to 
share the world’s intangible cultural heritage and 
to promote its preservation is contributing to a 
better understanding among peoples worldwide 
and is underlining the value and vibrancy of 
cultural diversity. (Mastuura, 2004) 

This  essay argues  for  recording the system of  
knowledge of  communit ies ;  d ig i t iz ing,  recording 
and preserving the tangible  and intangible  cul tural  
her i tage of  a  community.  Such an at tempt wil l  
vast ly  benef i t  the  appreciat ion and acceptance of  
indigenous peoples  and wil l  reveal  the  ethos to  the 
pract i t ioners  to  enable  them to pass  their  
worldview on to  the next  generat ion with 
convict ion.  Knowing the values,  and the reason 
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for  their  ar t i facts ’  exis tence,  one arr ives  at  a  bet ter  
understanding of  that  community.   

Hypothesis 
The tangible  and intangible  cul tural  her i tage 

of  a  community  is  best  understood only  when the 
worldview of  the community  is  a lso  recorded 
a long with i t .  

Counter Hypothesis 

For bet ter  understanding of  a  cul ture  and i ts  
preservat ion and transmiss ion of  the  same to  the 
next  generat ion and to  people  f rom other  cul tures,  
i t  i s  enough i f  tangible  or  intangible  cul tural  
her i tage are  recorded / digi t ized without  any 
information and background worldviews or  e thos 
i t  represents .  

Heritages product of culture 
There is  a  growing understanding of  the  

exhaust ive  l i s t  of  tangible  and intangible  cul tural  
her i tages  a long with natural  her i tage s i tes  that  
encompasses  the documentat ion of  cul tural  
her i tages.  Natural  her i tage becomes important  as  
indigenous worldviews are  typical ly  t ied down to 
their  geographic  locat ions.  

 

The standard format for a heritage mapping 
activity is a matrix of heritage resources—
natural, built, movable and intangible - against 
their intrinsic and associative attributes to 
capture their meaning. Natural heritage 
resources include landscapes, mountains, lakes, 
forests, rivers, valleys and other geological 
formations. These resources are documented 
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based on name, other names, geological history, 
outstanding features, contents, settings, approach 
and statutory protections. Movable heritage 
resources include artworks, costumes, jewelry, 
documents, weaponry, machinery and other 
material with spatial transference. These 
resources are documented based on name, other 
names, owner, maker, dimensions, material, 
function, and location. Intangible heritage 
resources include festivals, songs, prayers, myths, 
legends, language, dance, skills, and local 
technology. These resources are documented 
based on name, purpose, history, seasonality, 
process, documentation, materials used, music 
used, costumes used, language used and 
participants. (Zerrudo, 2010) 

  
But when these  are  recorded and documented,  

they provide only  the vis ib le  part  of  that  cul ture.   
While  the express ive  and vis ib le  part  of  the  cul ture  
is  dynamic and subject  to  change,  the  cul ture  that  
underl ies  the  express ion is  that  which determines 
the percept ion of  the  community  behind the 
movable,  immovable,  tangible  and intangible  
cul tural  resources.    

 

‘Intangible’ represents the abstract and 
nonmeasurable. The notion of orality and oral 
tradition acts as the main vehicle of the 
intangible. The elements ‘bias’ and ‘prejudice 
against the preservation of nonmaterial heritage’ 
have pervaded much of our conceptualisation 
and appreciation of literate versus oral 
expressions. ...  Tangible heritage is knitted into 
the intangible heritage domain. Anthropologist 
Ruth Finnegan argues that oral (intangible) 
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products are the result of interactions between a 
vast range of different participants and are not 
simply ‘picked up like pebbles’ along the way. 
‘Tangible heritage, without intangible heritage, is 
a mere husk or inert matter’, argues 
Kirschenblatt-Gimblett. (Vuuren, 2008) 

What goes  beneath the tangible  and intangible  
express ions and understanding of  the  natural  
world  is  the  worldview of  that  cul ture.  However,  i t  
i s  the  cul ture  that  is  instrumental  in  br inging out  
these  express ions in  a  part icular  fashion.  Every 
cul ture  has  a  system and a  s tructure.   In  order  to  
understand the system and the s tructure  of  that  
cul ture,  one has  to  understand the worldviews of  
that  cul ture.   Worldviews are  the centres  that  
determine the form and the play of  i ts  e lements :  
According to  Derr ida,   

… structure–or rather the structurality of 
structure … has always been neutralized or 
reduced, and this by a process of giving it a 
center or of referring it to a point of presence, a 
fixed origin.  The function of this center was not 
only to orient, balance and organize the structure 
… but above all to make sure that the organizing 
principle of the structure would limit what we 
might call the play of the structure. By orienting 
and organizing the coherence of the system, the 
center of a structure permits the play of its 
elements inside the total form. (Derrida, 2002 
p352) 

The tota l  form being the sum tota l  of  a l l  the  
tangible  and the intangible  cul tural  express ions 
that  are  wel l  within the cul ture  of  that  society.   
The center  being the worldview, the vis ib le  
s tructure  is  the  express ion of  that  cul ture.  Apart  
f rom construct ing a  s tructure,  worldview also 
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determines the percept ion of  real i ty .  According to  
Marsden:  

Cultures pattern perceptions of reality into 
conceptualisations of what they perceive reality 
to be; of what is to be regarded as actual, 
probable, possible or impossible. These 
conceptualisations form what is termed the 
‘world view’ of a culture. The World view is the 
central systematisation of conceptions of reality 
to which members of its culture assent and from 
which stems their value system. The world view 
lies at the very heart of the culture, touching, 
interacting with and strongly influencing every 
aspect of the culture. (Royal, 2007) 

These express ions of  cul ture  and 
understanding of  the  appreciat ion of  natural  
her i tage is  based on what  Bourdieu refers  to  as  
“the habitus”:   

Habitus can be understood as the set of values 
and dispositions gained from out cultural history 
that stay with us across contexts.  These values 
and dispositions allow us to respond to cultural 
rules and contexts in a variety of ways, but those 
responses are always largely determined –
regulated-by where have been in culture. 
(Schirato, 2000 p42) 

However,  a  basic  quest ion remains:  whether  
one can real ly  appreciate  other  cul tures.  

A work of art has meaning and interest only for 
someone who possesses the cultural competence 
that is the code, into which it is encoded. The 
conscious or unconscious implementation of 
explicit or implicit schemes of perception and 
appreciation, which constitutes pictorial or 
musical culture is hidden condition for 
recognizing styles characteristic of a period, a 
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school or an author, and, more generally, for the 
familiarity with the internal logic of works that 
aesthetic enjoyment presupposes. … Thus the 
encounter with a work of art … presupposes an 
act of cognition, a decoding operation, which 
implies the implementation of a cognitive 
acquirement, a cultural code. (Bourdieu, 1984 p 
3)  

This  understanding of  the  habitus,  and 
cul tural  code of  Bourdieu,  s tructure  of  Derr ida 
that  is  being shared by the ‘col lect ive  actant ’ -  the  
community  that  shares  the cul ture  and acts  
accordingly  -  i s  due to  their  worldview.  The 
worldview determines the play (Derr ida) ,  work of  
ar t  (Bourdieu) ,  l i terary  text ,  s tor ies  and al l  
express ions of  a  cul ture.   Thus a  text ,  s tory  or  
express ion “… cannot  exis t  outs ide the cul ture.”  
(Sonesson,  1998)   Stor ies  and l i terary  texts  of  a  
cul ture  have to  be  within the cul ture  of  i ts  creator.  
Art i facts ,  l i terature,  s tor ies  are  the v is ib le  texts  
and products  of  that  cul ture.    

When recording heri tage s tor ies  /  oral  
t radit ions we tend to  record the rendit ion by the 
pract i t ioners .   What  we are  dig i ta l ly  recording is  
the  v is ib le  part  of  the  cul ture.   Even i f  one hears  
the s tor ies  of  the  ‘other’ ,  one cannot  but  interpret  
the  same with the percept ion of  one’s  own 
knowledge and cul tural  b ias  and not  what  the 
other  cul ture  intends.   Hence there  wil l  be  or  can 
be paucity  in  that  communicat ion.    

Thus without  understanding the worldview, i t  
i s  not  possib le  even to  appreciate  the intangible  
and tangible  ar t i facts ,  texts ,  s tor ies ,  and cul tural  
products  of  societ ies .  Hart  is  of  the  opinion that :   

"... understanding worldviews is necessary … our 
worldviews affect our belief systems, decision 
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making, assumptions, and modes of problem 
solving. …  understanding worldviews of both 
the targeted community and ourselves is 
imperative if we are going to do more good than 
harm” (Hart, 2010) 

Worldviews 
This  draws us  to  the need for  understanding 

the worldviews of  the  “other.”  Worldviews 
according to  Jenkins  is ,   

the common concept of reality shared by a 
particular group of people, usually referred to as 
a culture, or an ethnic group. Worldview is an 
individual as well as a group phenomenon.”  It is 
called Cognitive Culture. This is the mental 
organization in each individual's mind of how 
the world works. Expressions of commonality in 
individual worldviews make up the cultural 
worldview of the group. This leads to the social 
culture.... 

Worldview denotes the complex of beliefs, 
concepts, sense of order and social constructs, 
role-models and moral precepts which are unique 
and peculiar in comparison to other such 
complexes of other such socio-cultural 
groupings…each culture's worldview is adequate 
for that culture and thus valid in its own terms. 
(Jenkins, 2004) 

According to  Michael  Lind,  "a  worldview is  a  
more or  less  coherent  understanding of  the  nature  
of  real i ty ,  which permits  i ts  holders  to  interpret  
new information in  l ight  of  their  preconceptions.”    
Talking on aborig inal  worldview, Loise l le  opines,   

The Aboriginal worldview is comprehensive and 
spiritual in nature ... spirituality as a vital 
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element since it is seen as pervading every aspect 
of life ... the Native significance and purpose of 
spirituality is “the process and relationship we 
have with our greater power… the part of you 
which helps you see the beauty along the 
way…[and] the goodness in [others]”. ...the 
Aboriginal perspective of life is “a systemic 
approach to being in the world” ... “Self-in-
relation” that is: immanence (respect for all life 
forms), interconnectedness and balance. 
(Loiselle, 2006) 

Ouel le t te  quotes  Kawagley:  

A worldview consists of the principals 
(principles?) we acquire to make sense of the 
world around us. Young people learn these 
values, traditions and customs from myths, 
legends, stories, family, community and 
examples set by community leaders. The 
worldview (cognitive map) is a summation of 
coping devices that have worked in the past [but 
may not work in the now or future]… The 
worldview [allows a people who self-identity] to 
make sense of the world around them, make 
artifacts to fit their world, generate behaviour 
and interpret their experiences. (Ouellette, 2010) 
(Parenthesis not mine.) 

Further  bols ter ing this  perspect ive  Poonwassie ,  
s tates  that :   

Worldviews emerge from the totality of peoples' 
social, political, economic, cultural and spiritual 
perceptions and beliefs. Ermine ... describes 
Aboriginal worldviews as founded on a search 
for meaning from a metaphysical, implicit, 
subjective journey for knowledge based on the 
premises of "skills that promote personal and 
social transformation; a vision of social change 
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that leads to harmony with rather than control 
over the environment; and the attribution of a 
spiritual dimension to the environment" 
(Poonwassie, 2001) 

From a l inguist ic  perspect ive,  language has  a  
potent ia l ly  intr icate  re lat ionship with worldview. 
According to  Sapir–Whorf  hypothesis ,  

the principle of linguistic relativity holds that the 
structure of a language affects the ways in which 
its speakers are able to conceptualize their world, 
i.e. their world view … that language determines 
thought and that linguistic categories limit and 
determine cognitive categories and … linguistic 
categories and usage influence thought and 
certain kinds of non-linguistic behavior. (Worf, 
1940, 1956) 

Rebecca Ash wrote  an interest ing essay about  
the Sapir -Whorf  Hypothesis  where  she notes  that  
the  hypothesis  is  not  only  controvers ia l ,  but  has  
been the basis  for  research in  a  wide range of  
disc ipl ines.   Some of  that  research seems to  
re inforce  the Hypothesis  suggest ing l inguist ic  
re lat iv ism is  a t  least  l ike ly  while  a  greater  number 
of  s tudies  deny this  v iew and favor  l inguist ic  
universal ism (Ash,  1999).  Noting that  the  
controversy continues,  Ash argues  that  more 
research is  necessary to  set t le  the  competing 
f indings of  exis t ing research.  

Communicating Culture 
Language is  dr iven by the worldview that  

constructs  the  cul ture.  Culture  of  a  community  
forms an integral  part  of  any communicat ion of  
that  community.   Stor ies  are  part  of  
communicat ion,  hence,  are  very c lose  to  express  
the worldview in a  subt ler  manner.  While  dig i ta l ly  
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documenting intangible  cul tural  her i tages  l ike  
s tor ies ,  songs,  adages,  proverbs,  e tc ,  one records 
communicat ion that  has  cul tural  content  seeped 
into i t .   

Each epistemology is linked to the precepts of its 
culture in intricate ways; the interrelationships of 
precepts form its conception of reality.  
Epistemology, or the specific Aboriginal way of 
knowing, is the foundation upon which each 
tribal society builds its web of knowledge. 
(Bastien, 2004 p38) 

The web of  knowledge is  t ransmitted in  
indigenous communit ies  through stor ies .   The 
s tor ies  encompass  within them the knowledge and 
the worldviews in  a  more intr icate  way.  However,  
f rom the indigenous perspect ive,  which is  being 
pushed to  the margins  more resolute ly  than ever  
before,  preserving and transmiss ion of  cul ture  and 
establ ishing i tse l f  in  the mult icul tural  world  
becomes essent ia l  for  i ts  survival .  

An Indigenous worldview or philosophy is 
intrinsically holistic, interdisciplinary, 
intergenerational and spiritual.  Because it has 
also had to exist, survive and now thrive within 
and beside a colonial worldview, it must also 
involve the processes of conscientization and 
decolonization. (Rock, 2007)  

The best  bet  to  survive is  to  re ly  on s tor ies  
more than cul tural  ar t i facts  and natural  her i tage 
s i tes .  

Why Stories? 

Stories  were  used by generat ions f rom t ime 
immemorial  to  record and retransmit  ideas  over  
generat ions and geographical  locat ions.   They are  
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the  best  way to  communicate  the ethos f rom one 
generat ion to  the next .   They are  the best  way to  
communicate  to  the cul tural  “other” as  i t  p lays  a  
v i ta l  ro le  in  dr iv ing the ethos in  a  most  object ive  
manner,  by incorporat ing within i tse l f  the  
worldviews.  Stor ies  can create  a  mental  space for  
the reader  to  be  t ransformed into another  sphere  
hi therto  unknown to the reader  and experience a  
new culture.  Though one might  in  a l l  l ike l ihood 
read i t  f rom one’s  own perspect ive,  s tor ies  create  
space for  a l ternate  thinking.   

But  i t  would be even more benef ic ia l  when the 
ethos of  the  community  is  a lso  recorded while  
recording the s tor ies  and preserving the art i facts  
of  the  community  for  the benef i t  of  the  community  
and for  the connoisseurs  f rom other  communit ies  
to  appreciate  i t  hol is t ica l ly .  

Thoughts  are  s tructured and constructed 
through the s tor ies  as  they create  the mental  
f rame.   The mental  f rame thus created would form 
the basis  of  further  expansion on that  part icular  
l ine  of  thought.  Language helps  constructs  the  
s tructure  of  the  thought.   The worldviews decide 
the language.   Hence,  understanding worldviews 
wil l  provide the reason for  a  community’s  thinking 
in  one part icular  way for  the s tory readers .  

At  the level  of  chi ldren,  in  the mult icul tural  
context ,  understanding each other  is  easier  as  they 
have a  l imited set  of  condit ioning through 
stereotyping.   Stor ies  can act  as  a  medium of  
teaching the worldview of  the other.  Hence s tor ies  
p lay a  v i ta l  ro le  in  establ ishing the worldviews of  
a  community  among the community  and to  others  
who wants  to  understand the community.   Stor ies  
af ter  a l l  are  meant  to  create  an experience.  Thus 
when a  s tory is  recorded,  i ts  connotat ion l ies  
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e lsewhere in  the society  and in  i ts  cul tural  
repertoire .  The s tory thus is  intr icate ly  re lates  to  
the worldviews and forms an integral  part  of  the  
semiotic  s tructure  of  that  cul ture.  Let  us  work on 
s tor ies  and how they encompass  the worldview in 
them. 

A Blackfoot Story  
Once there  was a  (man) Siksikai ts i tapi  who 

was hunting in  the foothi l ls  and mountain area.   
He had but  one horse.  In  those days people  
usual ly  had di f ferent  horses  and another  with 
which to  pack the ki l l .   However,  this  man had but  
one horse.   He was a  poor man.   He was very 
fortunate,  though,  for  on this  day he had a  ki l l .   
He had cut  up the meat  and packed i t  on his  horse.  
Also,  he had le f t  enough for  a  good meal  for  the 
coyotes  or  wolves.  On the way back home,  he ran 
into a  pack of  wolves.   He knew the wolves  were  
on their  way to  the remains of  his  k i l l .  A l i t t le  
la ter ,  he  ran into an Old Wolf ,  who was having a  
hard t ime keeping up with the pack.  The hunter  
s topped and offered the choicest  cut  to  the Old 
Man and told  him, “By the t ime you get  there,  
there  may be nothing le f t  for  you to  eat .”   As i t  
was a  cold winter  and everyone was hungry,  he 
repl ied,  “  I  am in a  hurry,  those ahead are  hungry.  
I  need to  get  there  because they wil l  not  s tar t  
without  me.  You see  I  am the grandfather.   You 
wil l  receive  a  g i f t  for  your generosi ty .”   Later ,  the  
hunter  was very fortunate  in  his  hunting 
expedit ions and as  a  resul t  had many horses.    
(Bast ien 36)  

Recording the s tory –  an intangible  cul tural  
her i tage as  narrated down generat ions when taken 
out  of  the  cul tural  mil ieu of  the  nat ive  Canadian 
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t radi t ions,  reveals  only  part ia l ly  the ethos.   Let  us  
at tempt to  read the s tory without  any cul tural  
input  f rom the Firs t  Nations.   The reading wil l  go 
thus:  A poor man hunting is  understandable,  but  
when he leaves  behind the ki l l  for  the  wolves  and 
coyotes  this  is  not  understandable  outs ide the 
cul tural  context .   Why should one have to  leave a  
k i l l ,  which he made (accomplished)  to  the wolves?   
Wolves  are  dangerous and need to  be  ki l led in  
order  to  escape from them.   

“A l i t t le  la ter ,  he  ran into an Old Wolf  . . .  the  
Old Man and told  him.. . .”    

The shi f t  f rom old wolf  to  old  man is  a  
t ransformation,  which def ies  reason for  people  
outs ide the cul ture.  Why should someone revere  
an old wolf?   

But  the concluding sentences  are  more 
dramatic :  “  I  am in a  hurry,  those ahead are  
hungry.  I  need to  get  there  because they wil l  not  
s tar t  without  me.  You see  i  am the grandfather.   
You wil l  receive  a  g i f t  for  your generosi ty .”   
Later ,  the  hunter  was very fortunate  in  his  hunting 
expedit ions and as  a  resul t  had many horses.  The 
fact  that  the  animals  are  communicat ing to  the 
man is  not  unreal  for  the Firs t  Nations;  there  is  a  
continuum that  permeates  the exis tence of  a l l  l i fe  
on earth.   The re lat ions cutt ing across  species  is  
because of  the  world  view of  the Blackfoot,  who 
bel ieve that  there  exis ts  an interconnect ion among 
al l  th ings  created on earth and that  the  man need 
not  perceive  the wolf  or  the  coyote  as  a  competi tor  
to  his  hunt  for  his  food.   

The considerat ion of  the  Old Wolf  for  his  
pack,  and the mutual  respect  the  pack has  for  their  
e lder  ref lects  the  mutual  respect  for  each other.   
The fortune that  befe l l  the  hunter  for  helping the 
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wolf  pack and the concern he has  shown for  the 
Old Man is  a  direct  benef i t  for  his  good deed and 
thought.   

The worldview of  the Blackfoot  is  that  a l l  
creatures  are  interconnected.   A good deed is  
a lways rewarded.  Respect  for  other  l i fe  and 
concern for  the e lders .  

A Pulayar story  
Once there  was a  young gir l  of  the  Pulayar  

community  who has lost  her  parents .   There  was 
one young man from the set t ler  community  who 
also lost  his  parents .   There  was no one to  support  
him.  As the boy was from the set t ler  community,  
the  Pulayar  community  did not  extend any support  
to  the boy.   He was a lso le f t  uncared for  by his  
own community.   

Feel ing sorry  for  the boy,  this  g ir l  extended 
support  to  the boy by way of  feeding him.  Fearing 
reprisa l  f rom the e lders ,  she chose to  del iver  food 
during the nights .   One day the community  e lders  
found out  this  gracious act  of  the  g ir l  and decided 
to  punish her  as  she was against  the  dictates  of  the  
community.  

The e lders  threw her  of f  a  c l i f f .  She c lung to  a  
root  and pleaded for  rescue.   The community  
e lders  lowered her  rope made of  twines.   When she 
held to  the twines,  they cut  of f  their  hold and 
al lowed her  to  die  in  the abyss.   Going down she 
shouted back that  she wil l  come back as  s trong 
wind and wil l  destroy a l l  those who do not  respect  
her .  

Now i t  i s  the  pract ice  of  the  set t ler  
community  and that  of  the  t r ibals  to  come together  
and pray to  that  g ir l  before  embarking on any 
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fes t ival  in  their  area.   They have dei f ied her .   

A Tradit ion to fol low … 

In yet  another  t radit ional  act iv i ty ,  before  
embarking on any fest ival  by the community  they 
need to  bury their  d i f ferences  among themselves  
for  the bet ter  unity  of  the  community  and for  the 
smooth funct ioning of  the  funct ion.  The 
community  has  devised a  method to  execute  i t .   

The e lders  in  the community  col lect  water  
f rom al l  the  famil ies  in  a  set t lement  in  a  huge 
drum in the middle  of  the  v i l lage.   The water  thus 
col lected from al l  the  famil ies  in  the v i l lage is  
redis tr ibuted to  a l l  the  famil ies  and even the just  
born babies  are  a lso provided with a  l i t t le  drop.  

This  event  could be recorded digi ta l ly  in  
v ideo,  or  recorded in  a  s tory.   But  wil l  i t  be  
enough i f  i t  i s  done so?  The quest ions now arise  is  
what  does  this  pract ice  s ignify?  Can i t  be  
repl icated in  another  community?   Why does this  
community  do this?  This  takes  us  to  the bel ie f  of  
that  community  that  they a l l  be long to  one family.   
Dif ferences  are  bound to  ar ise .   But  for  the 
common cause and for  the unity  of  the  
community,  they need to  be  united.  That  they are  
a l l  re lated to  one another  a l l  the  minor or  major  
di f ferences  have to  be  dissolved before  they take 
up a  common cause.  This  is  not  just  a  symbolic  
gesture  of  burying the di f ferences,  but  a  deep-
seated bel ie f  that  is  brought  to  the conscious mind 
of  the  community  in  order  to  bury their  
d i f ferences.  

L a n d s c a p e  b e l i e f s  
One more s tory about  the nature  around is  the  

fo lk lore  of  the  community.   There  were  warr iors  
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f rom another  community  who came to  occupy the 
hi l l  t racts  where  the Pulayars  were  l iv ing.   But  
they were dr iven away by their  goddess  
Rakkatchiamman.  The soldiers  f rom the pla ins  
retracted,  only  to  regroup and at tack again.   But  
when they came back re inforced with mightier  
force  with camels  and e lephants ,  the  Goddess  got  
wild  and transformed them into s tones.   The bel ie f  
i s  that  the  present  day s tone formations are  the 
cavalry  of  yesteryears  who were turned into s tone 
by their  Goddess.   

The rocks in  the forest  region are  considered 
to  occupy a  sacred ground and we were asked to  
remove our  shoes wel l  before  enter ing the area.   
Though this  is  the  pract ice,  the  s tor ies  about  the 
sacred grounds are  handed over  f rom one 
generat ion to  the next .  Without  understanding the 
worldviews of  the  community,  any event,  bel ie f ,  
s tory  and pract ice  could wel l  be  branded as  
superst i t ious.   But  when the worldviews of  the  
community  are  recorded a long with the 
art i facts/stor ies ,  one understands the ethos with 
which they have created the s tor ies ,  ar t i facts ,  
bel ie fs  and moti fs  for  express ion.  Recording the 
same with the worldviews ensures  bet ter  
appreciat ion of  the  other  cul ture  as  they are.   Such 
a  recording wil l  a lso  help  the community  to  real ise  
the potent ia l  of  their  own community,  i ts  
genealogy and heri tage.   Such an understanding 
among the community  members  wil l  ensure  i ts  
t ransmiss ion to  the next  generat ion,  thus 
preserving the cul tural  d ivers i ty .   

This  draws us  to  the meaning part  of  the  
s tor ies ,  which communicate  the worldviews and 
ethos the community  holds  c loser  to  i tse l f .   In  
order  to  understand the ethos of  the  target  
community,  one needs to  understand and 



Fourth  World   Journal  Vol  10  Num 2 ,  2011       ≈   50  

appreciate  the values  they hold.  

Clyde Kluckhohn proposes  the Values  
Or ienta t ion  Theory  in  which i t  i s  s tated that  cross -
cul tural  understanding and communicat ion could 
be faci l i ta ted by analyzing a  g iven cul ture 's  
or ientat ion to  f ive  key aspects  of  human l i fe :  
Human Nature  (people  seen as  intr insical ly  good,  
evi l ,  or  mixed);  Man-Nature  Relat ionship ( the 
v iew that  humans should be subordinate  to  nature,  
dominant  over  nature,  or  l ive  in  harmony with 
nature) ;  Time (pr imary value placed on past  and 
tradit ion,  present  and enjoyment,  or  future  and 
poster i ty  or  delayed grat i f icat ion);  Act iv i ty  (being,  
becoming,  inner  development,  or  
doing,s tr iv ing, industr iousness) ;  and Socia l  
Relat ions (hierarchical ,  col la tera l/col lect ive-
egal i tar ian,  or  individual is t ic ) .  (Gal lagher,  2001)  

The basis  of  the  Clyde Kluckhohn’s  Value 
Orientat ion Theory is  that  i t  may promote a  bet ter  
understanding of  the  worldview of  “the other.”  
Gal lagher  g ives  depth to  this  assert ion we he 
wri tes :  

If we understand each other better, across 
cultures, we can better avoid conflict and work 
through our differences ... that ignorance of, or 
misattribution of another's values and motives, 
cannot possibly aid conflict resolution. To better 
understand each other, however, we need useful 
insights -- the VOM provides this insight. It helps 
us to understand ourselves at a new, deeper level, 
and it helps us to understand others. (Gallagher, 
2001) 

I f ,  for  instance,  an Indian says  Hari  Om  to  
you,  with fo lded arms,  i t  means sa lutat ions.   How 
wil l  you interpret  i t?  Greet ings?  … or,  an 
equivalent  of  Good day or  good morning?  I t  
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means more.   I t  means that  I  sa lute  the part  of  the  
whole  in  you.   You are  an indivis ib le  part  of  the  
whole  and to  that  I  sa lute .   I t  i s  a  sa lutat ion at  the  
spir i tual  level  and not  at  the  physical  level .   From 
al l  the  above,  we understand that  the  world  views 
of  a  community  which is  90% beneath the surface 
and subt le  determines the communicat ion,  content  
and language,  which in  turn determines the 
tangible  and intangible  cul tural  her i tages  that  
could be digi ta l ly  recorded or  preserved for  
poster i ty .   

This  essay c loses  with the view that  the  
s tor ies  are  best  mode of  understanding the other  
and posi t ively  works towards conf l ic t  resolut ion.   
Recording s tor ies  a long with the worldviews wil l  
be  more benef ic ia l  

For  a  bet ter  presentat ion of  a  cul ture,  i t  i s  not  
enough i f  one records the tangible  and the 
intangible  her i tages  a lone in  the digi ta l  mode,  but  
a lso record their  world  views a long with their  
s tor ies .   Emma LaRoque in  her  book ‘Defeather ing  
the  Indian ’  suggests  that  for  e f fect ive  intercul tural  
educat ion that  s tudents  need to  be  consis tent ly  
taught  that  di f ferent  values,  re l ig ions,  systems 
exis t  and that  each is  v iable  within the context  of  
i ts  people,  era  and locat ion.  Worldviews are  to  be  
recognized as  unique systems and hence they are  
to  be  incorporated while  recording the vis ib le  
express ions of  cul tures  be  they tangible  or  
intangible  cul tural  her i tages.    

 

A short  note on Pulayar tr ibes  

Pulayar  of  Palani  Hil ls  i s  one of  the  t r ibes  
that  migrated to  hi l l  t racts  in  the subcontinent  of  
India  and has spread a l l  over  the hi l l s .   They have 
their  own names for  the hi l l s .  They are  now 
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res tr ic ted to  a  few pockets  of  set t lements  on the 
fr inges  of  the  present  day towns and vi l lages.   
They face  the same fate  that  is  being faced by 
many indigenous communit ies  around the world.   
Their  s tor ies  and cul tural  ident i t ies  are  fast  
vanishing and ef forts  are  being taken by the 
community  e lders  to  t ra in  their  youth in  the 
cul tural  t radit ions,  s tor ies  and songs.    
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